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works"

Meeting: 1st local action group (Italy)

Date of 
Meeting: (DD/
MM/YYYY)

26th October 2021 Time: 10 – 12 am CET

Prepared By:
Federica Trimarchi (Centro 
Interculturale Mondinsieme) Location:

Zoom meeting (Reggio 
Emilia – Milan - Turin)

1. Participant List
Name Organization E-mail (If applicable)

Nicoletta MANZINI
Centro Interculturale 
Mondinsieme

nicoletta.manzini@comune.re.it

Anna SERLENGA
Università IUAV di Venezia – 
Milano Mediterranea

anna.serlenga@gmail.com

Cinzia PIETRIBIASI Compagnia Pietribasi/Tedeschi cinzia.pietribiasi@gmail.com

Boris VELIZ Set designer and urban artist boris.veliz1@gmail.com 

Annachiara REA Palazzo Magnani Foundation a.rea@palazzomagnani.it

Rosa DI LECCE Palazzo Magnani Foundation r.dilecce@palazzomagnani.it 

Elena MAZZI ART WORKERS ITALIA (AWI) elenamazzistudio@gmail.com

2. Meeting Objectives and Print Screens

The meeting is organized as part of the project "PALkonnect - Empowerment of social inclusion groups 
through creativity and cultural works". The aim is to discuss strategies to equip emerging artists with 
necessary innovative skills and abilities, to support the presentation and the promotion of their artworks 
in post-COVID 19 and to enhance their networking within European countries.
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3. Agenda 
Topic Owner

1. Presentation of the project: objectives and actions Federica TRIMARCHI

2. Testimonies of the 6 participants: experiences or initiatives carried out in the
last two years; any implemented practices related to the social inclusion

All the participants

3.  Collection of  content  proposals  for  the  realization of  one  of  the project
outputs:  building  and  testing  a  training  curriculum  with  theoretical  and
practical modules for the empowerment of emerging artists (also belonging to
social groups considered vulnerable)

All the participants

4. Discussion
Topic of discussion Information shared and concussions 

1.  Project  aims  and
beneficiary targets 

The participants argued on the use of the term “social inclusion groups”. They
don’t fit in this category. So the facilitator read the European Commission against
Racism and Intolerance (ECRI)’s definition of vulnerable groups to make clear that
the intent is not to stigmatise, but  recognise the potentialities deriving from the
existing differences. Artists and creatives with foreign backgrounds have additional
skills related to their past and their identities that are often overlooked; quite the
opposite it represents a treasure to be valued.
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2. Round table

Each stakeholder  presents  his/her  field  of  work  and the management  of  their
projects during the pandemic. They gave some hints on specific methodologies for
projects related to the social inclusion. 

-  Palazzo  Magnani  Foundation’s  referents  talked about  the  signature  of  the
Memorandum  of  understanding  for  the  promotion  of  intercultural  dialogue
through  the  linguistic  integration of  the  Municipality  of  Reggio  Emilia,  that
promotes  the involvement  of  asylum seekers  in  voluntary  courses  in  an elitist
space, the museum, to support their cultural offer. It tries to build a greater offer
and to bring closer the people generally excluded from the fruition of the artistic
and cultural heritage. This implementation would therefore have both a social and
an economic impact. Other projects: 1) Reggio Emilia Città Senza Barriere, created
by  the  Municipality,  its  mandate  is  to  contribute  to  the  overcoming  of
architectural  (everything  that  hinders  the  mobility  and  accessibility  of  every
person  with  disabilities)  and  mental  barriers  (i.e.  behavioural  and  cultural
obstacles, often primary cause of marginalization and social  stigmatization) and
creating a new way of thinking about the city “for” and “with” disability.  During
the pandemic: 2) Art works on the phone, to keep alive the connection between
the  public  and  the  art:  the  project  gave  visitors  the  opportunity  to  know the
artworks chatting on the phone with the Foundation curators. 3) Reflected glances,
an activity addressed to people suffering from Alzheimer's disease, in which the
digital reproductions of artworks enter the retirement homes while keeping them
company via Skype.

- Boris Veliz put the accent on the intercultural approach within the artworks of
second generation artists describing its masterpiece, Andean Dante. The objective
behind this artistic project is to pay homage to Dante Alighieri on the occasion of
the  7th  centenary  of  his  death,  but  also  to  create  a  discourse  of  cultural
hybridization, which is lived daily  in a multicultural street of Milan, Via Padova
(Latin-American community is settled there). He found interesting to draw Dante
wearing a poncho, both because the red colour refers to the symbolism of the
great poet, and  also because this ethnic garment is immediately traced back to
Latin-American folkloric descent.

- Cinzia Pietribiasi explained her work as theatre trainer in the regional project:
Theatre and Mental Health, with the main objective to improve the autonomy and
the  quality  of  life  of  people  suffering  from  psychiatric  disorders,  with  actors-
patients from the Mental Health department. She works with multimedia as part
of  her  artistic  language.  She  has  been  investigating  the  relationship  between
presence and multimedia for several years  and during the pandemic she easily
carried on a multimedia installation project  on the Anthropocene in the urban
outskirts.
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-  Anna  Serlenga  is  a  researcher  on  theatre  and  performing arts.  In  2013  she
founded a collective in Tunis,  Corps Citoyen, that worked on participatory artistic
practices as a cultural proposal  that was not self-determined but built together
with local people. In Italy she has created Milano Mediterranea, a post-colonial art
centre that involves citizens through participatory artistic residences with the aim
of building new narratives of (and with) an urban neighbourhood. Activities: open
call for residencies addressed to Mediterranean artists who live in Italy, aimed at
overturning the idea of a purely "white" cultural production. No artistic disciplinary
limits, the neighbourhood committee selects the three best projects. Workshops:
Trap community opera deals with performing arts, writing and trap music with the
rapper  Diamante;  light  and  sound  technology  basic  competences  to  train  a
technical artistic team for a local festival.

-  Elena  Mazzi  is  a  visual  artist  and  for  the  occasion  she  also represented  the
organization Arts Worker Italia, that has 350 Italian members of which around 100
are artists of  foreign  origins.  The  project  was  born  in  March  2020  to  support
performing artists who realized there was a lack of professional recognition, rights
and duties. As organization, they collected information about artists’ professional
difficulties  through  a  survey  and  identified  what  has  to  be  empowered:  the
recognition of the profession, the dialogue with the Ministries, a collective labour
agreement  (CLA)  and  a  new  distribution  of  economic  resources.  During  the
pandemic, artists requested the sharing of multimedia materials to study.
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3. Content proposals

The suggestion for the project’s specific action (to elaborate a toolkit/training 
curriculum) is:

- address all the emerging artists, with a necessary theoretical framework on the 
management of the complexity of intercultural relations and intersectionality in 
the CCS;

- encourage the protagonism of artists through a capacity building process aimed 
at providing practical tools (financial and bureaucratic aspects, as registering for 
VAT), without exasperating the concepts of diversity and inclusion;

- reflect on digital and liveness (on the new senses given to the stage);

- shift the discourse on the word “intersectionality”. The axis is not the 
vulnerability, but the accessibility, i.e. how to make a proposal accessible to 
everyone;

- avoid to speak exclusively of vulnerability and racism, but act to dismantle 
structural discriminations. Instead of a performance that talks about these topics, 
it is better to implement breaking practices and involve new voices to be part of 
the process;

- create a correct vocabulary and paying a close attention to the use of words (to 
avoid paternalistic slips).

5. Evaluation Results 

The focus  group  was  an occasion  for  the  CCS’s  professionals  to  exchange  considerations  about  their
respective works during the pandemic and at the current time. Besides, the core value of the activity was
the lively discussion about the accessibility to the creative and artistic professions caused by social and
economic disadvantages. It  has been identified as the most relevant form of discrimination and social
exclusion. 

In a marginal way, the discussion also touched the topic of the enhancement of skills deriving from the
geocultural background (primarily linguistic and cultural). Par example, it was discussed the feasibility of a
museum  mediation  project  addressed  to  refugees  and  asylum  seekers.  In  concrete  terms:  a  job
opportunity for them in the context of a place of the culture, that has a double advantage: broadening of
visitors/audience (thanks to the linguistic matching with communities of foreign origins who live in the
territory); igniting relationships to strengthen the sense of community and social cohesion.

Name of expert Federica Trimarchi Organisation: 
Centro
Interculturale
Mondinsieme
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