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1. Participant List

Name Organization
E-mail (If
applicable)

Jaime López

Arte Sostenible. Jaime López (1969). Cultural manager,

exhibition curator and museologist. After graduating in

Geography and History (specialized in History of Art) in

1992, and obtaining the Certificate of Pedagogical

Aptitude (CAP) at the Faculty of Education, he

completed his academic training with a Master's

Degree in Museology and Exhibitions at the in

Museology and Exhibitions at the Complutense

University. He began his professional activity in 1996,

working in the conservation, registry and education

departments of the Thyssen-Bornemisza Museum

education at the Thyssen-Bornemisza Museum in

Madrid. Between 1998 and 2000 he worked as cultural

manager, exhibition curator and head of the collection

of the Círculo de Bellas Artes in Madrid. Arts in Madrid.

In June 2000 he left for the United States to work as an

exhibition coordinator, research assistant at the

Department of Fine Arts, Madrid and research

assistant at the Curatorial Department of European

Sculpture and Decorative Arts (ESDA) and at the

Decorative Arts (ESDA) at the Metropolitan Museum of

Art in New York. On his return from Spain in 2004, he

worked in the art market sector, first in the

management department of the gallery department of

the Helga de Alvear Gallery and later as director of the
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Godoy Gallery in Madrid and the Berger Gallery in

Barcelona and Berger Gallery in Barcelona. His

educational career began in 2007 at the Instituto

Superior de Arte de Madrid where he taught courses in

cultural management, collecting and the art market.

After collaborating in the professional orientation

module of the Master's Degree in Museology and

Exhibitions at the Complutense University, she focuses

her teaching and curatorial work on the Asociación

Arte Sostenible.

Cortés Izquierdo, Ferran

Professor and co-coordinator of the master's degree

Arte para la transformación social, la inclusion social y

el community development: artistic mediation -

Universitat de Barcelona. He has more than 20 years of

experience in university teaching in Bachelor's and

Master's degrees. As for especially in the Bachelor's

Degree in Social Work (Community Social Work, Art

and Social Work, Initiation to the Social Work, Initiation

to the practice of Social Work, Supervision I of Social

Work, TFG, Sociology, Methods and Techniques of

Social Research) and the Degree in Social Education

(Community Development). Development). As for the

University Master's Degrees in Cultural Management

(Sociocultural Animation and TFM) and the Master's

Degree in Social and Educational Interventions

(Internships, Participation and Innovation, Action and

Community Organisation, TFM). She is a member of

the research group: Artistic Mediation - Art as a tool

for social transformation, social inclusion and

community work.

Alberto Flores

His work focuses on the development and application

of critical thinking to design tools and methodologies,

always from a multidisciplinary perspective, working

on concepts such as habitat, environmental such as

habitat, environmental responsibility, collective

intelligence, co-creation, participation, social

innovation and open source. Co-founder of the

collective Makea Tu Vida. He curated and designed the

programme of the annual exhibition REHOGAR Open
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Design and Reuse. Promoter of the collaborative

platform el recetario.net. Member of the working

group behind GRRR (Management for Reuse and

Redistribution of Resources) and Colaboratorio de

Innovación Ciudadana. He gave numerous training

seminars, workshops, courses and conferences on

open design, circular economy, social innovation and

collective creation processes.

Nicole Vindel

and

Carlos J. Navarro

Random Happiness, a group of creators, agents of

change, committed to happiness as a revolutionary

tool. Founded in 2015, the international collective

believes in art and in people, and experiments with

new forms of interaction between the two. "Happiness

is a revolutionary tool" is the title of the manifesto in

which they express the vision of their movement, while

their work is divided into two pillars. REACTION:

Artistic work. Interactive installations, artefacts and

artistic pieces of all kinds, exhibited in museums,

galleries, public spaces and events of different kinds. In

recent years they have been invited to take part in the

Forum of the Third Paradise (Cuba), organized by

Michelangelo Pistoletto where they also collaborated

with Galleria Continua. Their work has been exhibited

at Tate Modern (United Kingdom), The Aram Gallery

(United Kingdom), MNAC Museu Nacional D'art de

Catalunya (Barcelona), Bienal de Fotografía de Buenos

Aires (Argentina), among others. ACTION: Education.

Designing, co-leading and producing workshops for

universities, institutions and companies to question

the present and redefine better futures. Their work in

education has led them to give lectures and

collaborate with LaSALLE University (Jakarta), Tate

Modern, Tilburg University (Holland), Design Museum

of Barcelona, IED, ELISAVA, LCI, Brother, AEDI Seville,

among others.

Savina Tarsitano

(Moderator)

Savina Tarsitano born in Calabria, southern Italy in

1970. She is a visual artist, curator, mentor and

mediator. Her studies in Science, Politics, European

law, International Cultural Cooperation, Human rights
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gave her a different perspective to look at the world.

She truly believes in the power of the Art and during

these years she tried to connect people in defending

the role of the art and artists in society. Thanks her

achievements in advocacy she has been nominated:

member of the European Culture Parliament,

ambassador of the Rebirth/Terzo Paradiso

International project of Michelangelo Pistoletto and

Cittadellarte, co-founder of the social project Hearts

for Earth, art teacher at the Children language school

of Brussels, co-founder of the Espronceda Institute of

Art & Culture, mentorship of the Future generation of

the European Culture Parliament, mentor and curator

of the art prize of the Royal Fine Arts Academy of

Brussels and Espronceda, coordinator of the

International peace project Kids-Guernica and founder

of the project Creativity In Motion for a social change.

She obtained several grants and fellowships in

prestigious artists’ residencies from Europe, Asia,

Brazil, China, USA. Her main artistic project “Emotional

Architecture”, is based on the link between

contemporary art and heritage. From contemporary art

Savina research hinges on the concept of

“landing-place”. She has spent creative periods in

“theme-sites like islands, abbeys, castles, fortresses.

Her works, executed using varied techniques, are

incarnate visions arising from perceived relation with

the places, the environment, conceived itself as a

visual space. In 2018, Savina received the European

label on occasion of the European year for Culture and

heritage for her project on heritage and art. Her work

has been exhibited across the world, among the main

exhibitions, Biennale of Venice, 2011, Biennale of la

Habana Cuba. She coordinated and curated different

social projects for social integration of the Third

Paradise from Cuba, Mauritius, Martinique, Japan and

Europe.

2. Meeting Objectives and Print Screens

Social Inclusion and the role of Art and Artists before and after Covid-19
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The focus group aims to identify and present different good practices and local/national initiatives that

support emerging artists from social inclusion groups.

3. Agenda

Topic Owner

What is the cultural situation in Spain related to the politics of art and social inclusion? Espronceda

What good practices do you know in Spain related to art and social inclusion? Espronceda

From the point of view of the public, have you seen a change in perception in terms of

Social Inclusion practices and art?
Espronceda

What is the situation of artists in Spain? Has anything changed after covid? Do you as

an artistic collective feel that something has changed in this period?
Espronceda

In your opinion, is there a change that is happening now in the social inclusion policy

and the situation of artists?
Espronceda

Do you know some examples of institutional funding for artists? Espronceda

Do you think that digitalization during Covid-19 pandemic changed its role and became

more fundamental for artistic practices?
Espronceda

4. Discussion

Topic of discussion Information shared and concussions
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Art and social

inclusion, Best

practices

There is a growing interest for art and culture to enter into the field of social

inclusion. Their role could be to mediate between these different fields. In Spain

and especially at the local level, after Covid-19, there is more and more interest in

improving social policies of proximity and inclusion. At the local level there are two

interesting projects combining art, culture and social inclusion. Specifically:

"Cultura viva", which is a festival and a programme of support for community

cultural practices of public value; and “Basket Beat”, a project and a methodology

with which they assist people in their personal growth, especially those with fewer

opportunities, through the creation and learning of music in groups and with

basketballs.

What is interesting is how art mediates by communicating with the public. Two

types of artists can be distinguished (in the field of social inclusion): Artists who

are committed to help these people (people with illnesses, or socially excluded);

and outsider artists, artists to whom art serves as a tool to be more included and

part of the society.

The role of art in

connection with

other disciplines

Incorporating scientific knowledge with art as a language capable of developing

human creativity is of crucial importance. Art and Social Work: art has a great

potential as a strategy of knowledge. There is a very interesting epistemological

debate in this period; in effect the positivist science is in crisis because it is

realising that art also generates vast and interesting knowledge. All this

knowledge will be further expanded if art is strengthened with other disciplines

such as science, sociology, psychology... Art has the role of an "Invisible Pedagogy"

- Art as a facilitator to spread different topics.

Financial grants for

artists

The Covid-19 has certainly accelerated the inclusion and development of artists in

society. Specifically, at both national and local level, various financial aids have

been given. Many financial resources have been directed towards the production

of works of art and artistic projects with a social impact. Moreover, in Barcelona a

call was opened with the aim to recognise and heritage a generation of artists who

are not fully represented in public funds and to provide resources to the whole of

the local ecosystem linked to art affected by the health crisis. The aim was to buy

artworks from living artists born in Barcelona or in the metropolitan area. The

institution responsible for buying the work was the Museum of Contemporary Art

in Barcelona. The main criterion was the quality of the works presented, but also

the works had to represent the diversity of the ways of creating and the stories of

the city.
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It is therefore important to provide artists with an education related to fundraising

in this way they can expand their network and receive funding to develop their

researches and artworks.

Digitalization

In the field of social inclusion and art, technological devices are starting to acquire

an increasing importance, especially after Covid-19. Digital tools can be used to

help socially excluded groups to be more valued and inserted in society.

An interesting project in this sense is DAR (donas artistas rural) , a project funded

in Valencia (Spain). The objective of the project is to try to help artists women who

live in an isolated rural environment. Then, the digital theme has been introduced

as a medium to help to connect and promote themselves in the society. A lack of

knowledge of various digital media was highlighted; many people not only have

difficulties buying digital media but also there is a lack of skills to use it. This

situation is where the figure of the senior artists become, as mediator, educator

that can help to develop this knowledge.

Art has the capacity to adapt, it is fluid, it is a catalyst to understand what are the

relevant points of the society, in this sense another interesting project is HUEMAY,

developed during the Covid-19, aimed to create decentralised collective actions

that only go according to schedules and languages but that allow to connect in all

parts of the world and in different environments. The barrier that the organizer

encountered is the lack of expertise, skills in the digital field but also the age can

be a border. Therefore, it is clear that there is a necessity to educate all artists in

the digital field so that they can promote their work, develop their network,

sponsor themselves and sell their work.

Especially during Covid-19 artists have started to develop and use digital more. In

this context artists have not so much changed what they do, but more how they

do it/with what medium and that is why an education in this sense is important.

5. Evaluation Results

Thanks to the intervention of the 5 experts from the academic, artistic, cultural and museum world, the
cultural policy of Spain was discussed, highlighting the policy of social cohesion in connection with the art
scene, social inclusion and the role of artists in society. An acceleration of decisions due to Covid-19
emerged from the debate. Among the major innovations emerged the will of the Spanish government to
create the “statute of the artist” with a law, this is among the fundamental innovations for the protection
of the rights of artists both from a legal, fiscal and social security point. Among the innovations there is
also the digitalization which has allowed the involvement of different social groups previously excluded
from the projects due to the lack of financial support. However, there is a concern to provide adequate
tools, from education, to training to involve disadvantaged groups or those age groups without any digital
experience. The phenomenon of digitalization is a positive aspect if the appropriate tools will be provided
in order to be able to actively participate among all, avoiding the social exclusion of these groups. It also
emerged the need to rethink the organizational aspect of the cooperation and collaboration models in the
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field of social inclusion policies, in particular the need to involve the artist in the decision-making process
from the beginning of the project and not only at the end, in order to create new alliances, to understand
closely the social impact of art projects involving disadvantaged groups in the short and long period. The
desire to include more and more art into society also emerged in the academic field. A new master has
been created in changing the name with “Art for social transformation, social inclusion and community
development: artistic mediation - University of Barcelona” for new professional figures in the field of
cohesion and social inclusion policies, emerging how art and culture can be of great use as mediators
between the various actors involved. During Covid-19, several innovative social practices emerged
involving different social groups, looking for new organizational forms to continue collaboration and
projects. From the financial point of view, the need emerged to increase financial aid in the long-term
period in order to be able to give greater possibilities of social impact of projects with disadvantaged
groups, in which human value is in this case the fundamental factor, is to create empathy and trust with
groups, a long and complex process, taking in consideration the “Human Value”. The experts, particularly
the artist collective, underlines that since more than 20 years the practice in social inclusion is presented,
as one of the roles of the art is also to put in evidence the social problems. But with the Covid-19 the role
of the art and artists in the society has been improved, with the consequences of the State to generate
new financial support for helping art and culture, as the artists, and to include them in the society more
actively. This is an important and historical moments of changes, and the right moment to rethink also
how to work together to have impact in the long period, in creating “best practice” to reproduce in the
other countries, for this reason it is important also to create new space for sharing experience, to debate
of all the effects and impact during the entirely process of the implementation of
the project linked with social inclusion.

Name of

experts

Savina Tarsitano &

Alessia Gervasone
Organisation:

Espronceda,

Institute of Art &

Culture

Signature

and stamp:


