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1. Participant List

Name Organization
E-mail (If
applicable)

Ludovica Michelin

Ludovica is a cultural manager. She is part of the

research and knowledge transfer area and coordinates

two European projects led by Hangar: On-the-Fly, a

project focusing on live coding, a sound and visual

technique of creation which generates a technological

appropriation through the use and development of

free and open source software, and Biofriction, a

project committed to generating hybrid contexts that

favor interaction between artists and interaction

between artists and scientists. Before working at

Hangar, Ludovica worked for the Wiels Centre d'Art

Contemporaine in Brussels, for the University of

Bologna as part of the framework of the European

project EMPHOS (Empowering Museum Professionals

and Heritage Organization Staff) and for the Interarts

Foundation in different projects of international

cultural cooperation.

Christian Cherene

Collaborator at BeAnotherLab, which is a

multinational, interdisciplinary group dedicated to

understanding, communicating and extending the

relationship between identity and empathy specializing

in the use of Virtual Reality technology from an

immersive perspective. The group of researchers and

associates have expertise from Cognitive Science and

Psychology, Interactive Systems Design, Digital Arts,
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Computer Science, Social Communication,

Anthropology, Cultural Management, Philosophy and

Conflict Resolution.

Nicolas Barbieri

He holds a PhD in Political Science and a BA in

Humanities and is a lecturer and researcher at the

universitat Internacional de Catalunya, where he

directs the Master in Cultural Management (English

edition). He has carried out different consultancy and

training projects for institutions such as the Barcelona

City Council, the Consortium of Public Libraries of

Barcelona, the Secretariat of Culture of Bogotá or the

Ministry of Culture of Salta. She has participated in the

elaboration of the public policy "Culture and education

in Barcelona". He has been coordinator of the first

survey of participation and cultural needs in Barcelona.

Sofia Williamson

Co-founder of Lichen Innovació Social, a social

innovation laboratory that designs and implements

open participatory processes and methodologies that

foster citizen empowerment to create innovative,

inclusive and committed solutions that respond to the

major challenges of a citizen-centered and

collaborative approach. We are part of a global

network of organizations that are building a shared

vision of the future through creativity, technology,

social cohesion and experimentation, generating

synergies and networks of cooperation to promote a

collaborative culture, for the implementation of

socially committed projects.

Natàlia R. Martí

Community Technique of the Plan Comunitari Navas,

which is a project of dynamization and community

action that is developed through the participation and

networking of the diversity of agents that live in the

area of Navas Barcelona. The Navas CDP is made up of

the organizations, services, groups and facilities of the

Navas neighborhood. One of its main objectives is to

revitalize the associative and social scene of the

neighborhood, generating spaces for participation and

joint work between entities, services, facilities and

neighbors, which will lead to an improvement in the
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quality of life, social promotion and the feeling of

belonging to the neighborhood.

Savina Tarsitano

(Moderator)

Savina Tarsitano born in Calabria, southern Italy in

1970. She is a visual artist, curator, mentor and

mediator. Her studies in Science, Politics, European

law, International Cultural Cooperation, Human rights

gave her a different perspective to look at the world.

She truly believes in the power of the Art and during

these years she tried to connect people in defending

the role of the art and artists in society. Thanks her

achievements in advocacy she has been nominated:

member of the European Culture Parliament,

ambassador of the Rebirth/Terzo Paradiso

International project of Michelangelo Pistoletto and

Cittadellarte, co-founder of the social project Hearts

for Earth, art teacher at the Children language school

of Brussels, co-founder of the Espronceda Institute of

Art & Culture, mentorship of the Future generation of

the European Culture Parliament, mentor and curator

of the art prize of the Royal Fine Arts Academy of

Brussels and Espronceda, coordinator of the

International peace project Kids-Guernica and founder

of the project Creativity In Motion for a social change.

She obtained several grants and fellowships in

prestigious artists’ residencies from Europe, Asia,

Brazil, China, USA. Her main artistic project “Emotional

Architecture”, is based on the link between

contemporary art and heritage. From contemporary art

Savina research hinges on the concept of

“landing-place”. She has spent creative periods in

“theme-sites like islands, abbeys, castles, fortresses.

Her works, executed using varied techniques, are

incarnate visions arising from perceived relation with

the places, the environment, conceived itself as a

visual space. In 2018, Savina received the European

label on occasion of the European year for Culture and

heritage for her project on heritage and art. Her work

has been exhibited across the world, among the main

exhibitions, Biennale of Venice, 2011, Biennale of la

Habana Cuba. She coordinated and curated different
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social projects for social integration of the Third

Paradise from Cuba, Mauritius, Martinique, Japan and

Europe.

2. Meeting Objectives and Print Screens

The Role of the Artists during Covid-19. The Practice in Social Inclusion Project.

The focus group aims to identify and present different good practices and local/national initiatives that

support emerging artists from social inclusion groups.

3. Agenda

Topic Owner

What is the cultural situation in Spain related to the politics of art and social inclusion? Espronceda

What good practices do you know in Spain related to art and social inclusion? Espronceda

From the point of view of the public, have you seen a change in perception in terms of

Social Inclusion practices and art?
Espronceda

What is the situation of artists in Spain? Has anything changed after Covid-19? Do you

as an artistic collective feel that something has changed in this period?
Espronceda

In your opinion, is there a change that is happening now in the social inclusion policy

and the situation of artists?
Espronceda
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Do you know some examples of institutional funding for artists? Espronceda

Do you think that digitalization during Covid-19 pandemic changed its role and became

more fundamental for artistic practices?
Espronceda

4. Discussion

Topic of discussion Information shared and concussions

The role of art in

connection with

other disciplines

Art has an undeniable transformative power and it is increasingly necessary to

integrate it into community projects, to connect communities and to promote the

personal growth of both the artists and the other people involved. During this

period of Covid-19 the local associations are concentrating more on providing

basic family support such as food and basic living assistance; the creative and

artistic projects are very important because they strongly contribute to the

prevention of risky behaviours. All social projects favour the concentration of the

users, whether they are artists or general citizens, in creative activities that allow

them to avoid engaging in other negative/toxic behaviours.

In this context, art becomes a concept of mediation and also of dissemination. The

artist or cultural worker involved in social inclusion contexts needs to have a broad

view and be aware of the context in which he/she is acting, which is often

vulnerable and difficult because of the people involved, who are at risk and fragile.

The artist or cultural workers in this case should focus more on the creative

process and not too much on the final object. There are some important points

that should be underlined: 1. People involved in artistic work have to see that it

has a real impact on their daily life. 2. It is necessary to always be consciously

aware of the fact that often during artistic projects with social issues, sensitive

questions and problems arise, which are linked to the life of each individual. In this

case a deep analysis is necessary and try to consciously analyse the themes, in

such a way not to leave them open in a wrong way. This could cause psychological

damage in the long term.

Art and social

inclusion, Best

practices

The associations and artists involved in this focus group always develop projects

from a social inclusion point of view. During the discussion they showed interesting

projects like for example a project they have developed in Bolivia. Before they

created a community diagnostic to see the needs of the citizens and the theme of

culture came up (the theme of re-appropriation of public space). In this case the

idea was to revitalise the historical centre of the city through cultural and artistic

citizen projects thanks to the mediation of artists. The Red de cooperación

española en Latino America provided financial support to the project. In this case it

was an interesting project because the citizens themselves, thanks to the
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mediation of artists and cultural workers, became artists and main actors of the

creative process.

“Cuidándonos en la distancia'' faced with this panorama where it is difficult for all

of us to be together in physical presence, the project is a laboratory of narratives

at a distance that allows us to narrate ourselves in our own terms in order to

create intimacy, to encourage incarnated listening and to share our situated

accounts of our lives, resistances, dreams and hopes. It is important to link

ourselves from the future, from its possibility, imagining a world where all our

stories fit. A sound space that imagines a world where all our stories can fit.

Activists from different social movements (feminisms, transfeminismo, indigenous

women, midwives, activists for diversity and sexual-gender dissidence) narrate in

five radio broadcasts how they sustain life, health, activisms, self-care, empathy,

closeness and the dream of fairer societies for all in times of pandemics. Caring for

each other because of the distance due to the Covid-19 pandemic is a challenge

for intersectional, incarnated listening, which aims at resonance as a political

possibility, from alternative discourses and the micro-politics of everyday actions.

Another expert told us about other projects in which he was involved in the field

of art and social inclusion. A project related to the theme of migration. It involved

performing artists and migrants. The objective was to work with migrants in order

to help them to re-elaborate in a creative way the trauma they had experienced,

thanks to physical theatre workshops. The results were surprising, specifically the

participants changed their point of view into a more positive perspective and

started to feel part of something, of a group. A close relationship was created,

which through art was able to offer them a space for active and positive thinking

about the future.

Digitalization

An important theme that was emphasized during Covid-19 pandemic is digital

literacy, which is also necessary to promote the inclusion of disadvantaged people,

such as the older population, the unemployed, people in poverty and the disabled,

in order to develop skills to bridge social inequalities. Two projects were

highlighted during the discussion:

Live Coding Project: i.e. a project to teach programming where the mediator is an

artist. The project supported the development of the European live coding

practice, a sound and visual creation technique, generating a technological

appropriation through the use and development of free and open software. The

project, at the intersection between arts, computer science, and technology, aims
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at pushing forwards new creative directions for understanding and using

technology and the arts through specific objectives.

Another interesting project was a project on the topic related to the digital divide.

The project had the objective to see how a more inclusive digital platform could be

developed, where citizens and public institutions could work together. A platform

able to express in a simple and direct way contents of values, platforms accessible

to everyone in an easy, direct and inclusive way. In this case the project involved

the participation of artists, cultural workers and citizens, too.

Financial grants for

artists

Covid-19 accelerated financial support for the cultural field both at European level

and at local level. Many measures are implemented to help artists and creators to

get out of this crisis situation and at the same time to help them to develop and

promote their work. Specifically, Spain is implementing an important legislative

reform, which will favour the legalization of artists and cultural workers. This

measure takes the name of the "Artist's Statute". Together with the approval of

measures such as the reduction of VAT on services provided by authors and

creators to producers and entrepreneurs, the reduction of personal income tax on

capital gains from intellectual property when the taxpayer is not the author, the

inclusion of artists in the Social Security during their periods of inactivity, and the

protection of pregnant cultural workers, which will be applied in a short period of

time. Recognition of the compatibility between pension benefits and income

derived from intellectual property.

This is therefore a very important point because it recognises the role and

potential of art in society. From the financial point of view, however, there is a

problem related to the sustainability of projects both in the short and long term.

Many times, in fact, funding is directed towards the creation and development of

the project but there is no funding for evaluating its impact on users, after when

the project finishes.

5. Evaluation Results

The second working group focused on the opinion of the collectives of artists, local communities and local
associations, of smaller dimensions to better understand the perception of the changes that occurred
during Covid-19, and the difficulties faced by the artists. In this group, digitalization has emerged as an
innovative factor, the possibility of working remotely thanks to new models and of approaching new
groups, but at the same time the concern of giving everyone the opportunity to participate in this digital
world by providing the right equipment and education. It also emerged that despite having legal changes
on the statute of artists, the perception of the change is still far from minority groups, waiting in the future
for its application as a law. Another factor that emerged is that during Covid-19, new forms of remote
collaboration have also developed in these groups, in the use of new technologies to work remotely. Also
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in this group the need emerged to be able to create adequate and new spaces for dialogue and
confrontation throughout the process of implementing social inclusion projects, also to help emerging
artists in the implementation process and to provide them with the right means for their participation.

Name of
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Alessia Gervasone
Organisation:
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